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LETTERS

Mozart and The Knight of Malta

There was far sonore than
meets the eve in the Do Gia-
vanal finale a3 eo-praduced by
Lineralrheratorie for the oW
IZ'II]:-e!m Fostivel 2000, (Week-
crader, hurch S0

In Mario Avopgade’s work, no
red flamies 2hot vp, e evil apie-
its hissed and squirmed] and Gio-
vanni wins nob dragged inte the
Murnael's smakey pit! Instond,
Lhe protagonist was driven aff-
slage, conped up in s wheslchair,
in an intensively lit whitee-than-
white scenel

Mow the libratiist, [ka Ponte,

whe, besides  scripting  for
Mazarct, had alse finished
L'Arboere di Diana fer the

Spaniard Martin ¥ Silar and
Tarare for Salieri in lezs than
twren manths, sdmitkad to bor-
rowing from hi= pmﬂcmﬁsm
whatever he sonzidered noegps-
sary to meet ik deadlines! And
there was no shortape of works
o the Dhon Junn saga; with the
lilops of Tirso do  Meling,
Calderin, Maliens, Berlati, Vil-
liera, de Bevodte, Biancollels and
others who exploited the folk leg-
rnds of the young criminal of
e Birth wha came go o viee-
EE'.r:'|1.]-E|:|.13 in a l:];_l.i._rc]: and I'l}l:
grisly supping of living peopla
with the gead. ate,

During the 17th pnd 18th cone
Euries, the story af the Dissolubs
Puzibe was standan] fane ansang
the cammedia dellarts troupes
wha hiterally went to domm with the
anties of Leparalin mnd the hluck

Lragedy of Lhe beckomang deil.
ithout exception, all theas
versions dapict this hero-villain

as m tyrannical seducer whaoee
narcissistic confidence crnshes
eyvervone thal slands i his wiy.
S what fitter punialinent for
snch 5 super machoman than to
be: eonfined £ a wheelchnir? Is

| Ehiere i mare mweessme hell than

Clis for Glovano!, gueried our

- produection?

Jus may be ensily irsagined, the
Casnnova- theme - hos-beera—a
arennial favourite of the per-
prmning arts, Howsver, Suzanne
Lilar's production of Le Burledar

- [the playlay ) bas shown thalk a

4 el B tH :i|:|,5 of Dua Juan QLAY
now digpenss with the two fea-
tures that pecounted far mast of
iks enrlinr papulerity; the cnmis
character of the valet and the
maeal ending in hell five,

The theme may uow dispense
with these primitive elements
since the psychology of Don

ricvanni and same of the
vemnen who sercownd him ace
far more important and the

negibilitics they offer ave truly
imfinital
"{']Nu:[‘{ll;ﬁgl]jﬁ i:'.|:r_:'::_ writien 'l.l.r.il'_zl

ae ak of Malta very much
in mind. The play, which fivat
appeared in print in 1646, was
jeintly written by John Ilctehor,
Mothanicl Field snd Philip
Mazssinger. IL will ogren Lhe Sec-
ond Manoel Barogus Festival on
Mey 2 and 3 and foatures The-
itre Anon with direction by
Churas Gall

Cibnionasly, the trowpe Juag Lo
bt pondering the mechanie
the praduction, On ome hand
they nre aware that the harogue
has never quite abhandoned aur
anmath bt local theatre wod
players and sudicnees are etill
captivated by its strang speell,
Hewever, a Ben Hur, or
Viadiz style of production for tae
Hnight presents far tos many
pitfalls toewen b contemplatad.

hvacdnpau-odor -

tkon that &8 mat realistic, but con-
vemtiomnl, not imdtstive ot sem.
bnlical? How is this staging
ralng Lo be nspicational, piving
hreadlh and dignity to wlhal
might otherwise be o mers
nttempd ot photography!

I ther svien ol mmlern siaging is
L Arkemaify the reality ul‘[rf’nljn 5,
to mive, =ay, the illusion -:-E'-:n

rouny, or the greal oubdoars, per
technicians mav undoabiedly
muster this crode illusion of
thinge. They are abla to paint
almust aovihing; excepd for the
epotion that the scene should
affer,

Tt.is the very eloseness of imi-
ttinn which mokes the modern
rand unialde to accept it The eye
rebounds, 8o te say, from o can-
vae a3 real a3 wood or a fagade
oz renl a5 @ building,

Mrliatt nrd his ple necd to
Lirker us Tesyomel meality by replac-
ing the invitation of the seene by
the pattern which the scene
vakes, When cleverly done, the
mind is wasily at hoone with such
a trealment, ul.'l’.“l‘.'E-l:il:l.g it as 1l
accepla the convention by which,
lat s sy, men Bpeak 1 varss
rather than prose!

The wery Fnct that this Manosl
Thealre procluclion will be seek-
ing o pregant a contemporary
version of an unknown Jacobeon
Telny = by superimpnsing today's
culture pote o 350-year-old
geript — aleeady marks it out as
somathing woerth secing’

Incidentally, wiander
whether there is anybody sut
there wha, sfter having atten-
ded the ValletinPalerma opera
still relishes the prospect ol
watching Dim Giovann slide
inte that beiling eauldran.

Tosn CASRAR TARI EX,
artistic direclor,
Manoel Theatre,




