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BoV Opera Festival

Donizetti’s Lucia di Lammermaor
hManoel Theatre

The Bank of Valleita Cpera Festival
kizked off with two padormances of this
Donizetil masterpigoe, the first of which
is undar review harg,

Plamen Kartalof's aniste direction ol
Donizei’s Lucia di Larnrenmroorlefl
one a bit pugzled.

Yary wall, it was In tne traditicenal :En
slill 5o wary popular nere, bul thara were
far too many discrepancies. Masl |
glaring ameng them ware the costul
thay wera ganarally fing, but aver a
century divided 1he styles worn by [he
ledies and the gentleman.

One alsa wonderad what (painted)
cypressas wire doing on he Scotlish
mooriand sels, Thers were other
slrznga nappanings, chieily the
complata ignaring of the music's
urgency depicting the hurried farewel of
Edgardo to Lucia al ihe end of Act | -
whan the couplt were made fo |
embrace, kiss and sink to the staga
fioar.

Iy his duat with Lucia, her brother |
Enrico was not on stage all the time and
atthe end ot the opara Ere SEE'JTIEd}U
b= no suicide at all. Edgarco staggenid
about and sang hear-broksn unfil he
sinks beneath a shrouded ghostly Lucdia
wia envelopes him in herveil. Howng
s utterly risible. [

Ast il Beane 1, relermad 12 in tha
programme, was left oul comoletely.

Haw lorbangte that the Mational
Orehesira under Michael Laus held thi
work togethar thanks o an intelligent
rexaling af tne scora, the immodal music
always there to plaase the ear. That
aler an admittedy jitlery atart which
was soon shaken off.

Tha chorus was inthe same
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1851 21 [l QpErs ey WEre pretly mucp
on cue g qualily o tha 3inging,
copecially the male section, left much o
b desircd, The tandency 10 shaut noles
and cul shart on braathing wara
COMITION DCCUMTSNORE.

The main characters had =atablished
themaealves prety well by the end of Aat
I. Miko ls2ekov's Enrico is the ever
scheming and relentiessly desparale
arather willing [0 sacrilice a sister's
nappiness [ ogel out of his precanous
pragiicn, lesakow showed ling prasencsg
and acking. At lirst ona was led to believe
ne may have been ratoning his voice ol
hiz singing wes o remain even
ihroughout revealing a not-sc-sirong,
smoath and well-pliched top reglster
canirary to the warmth of timire and
steady singing in the athar reaches.

Tenar Jusn Gambina was a
convinging Edgando aspacially when it
gami o the projeclion of e charadcier,
although this was perhaps not always
underlined snough by his vocal
racmlirrae Hig mRrasino o vwaliesharmad
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Saprano Meriana Panovi's Lucia
projected the instability of thi character
from §he slarg. Her singing was baautiul,
zhe actad just as beautiiuly and carried
oll her part very woll whether in hr dusls
with Edgarda or Enrico, in the finely
wroughl sexiet, whers the aclizn moved
glickhy wel the required tension was well-
directad, or finglly In the great had
Scene. He: veiled sppearance atihe end
had a irivialising effect.

Latchezar Lazaroy's Raimondo was
vocally unsvan in quakity evenii of quite
impressive resonance, One wonders why
srmall parts like thads of Arlunc and
Mermanno often have 1o be sung by
peopla with hardly a woice atall. Tha pans
miay ke small but should be sung veell,
rnabiers which found Mikolai Paviey and
Emanusle Ganovasno very rrlnun:h I:an:kitl-rj.

raiiabde Allse.
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Recital of arias

fzztival 12 & differant vanus — tha
Anglican Cathedral in Valletia,
whizre a recital wes presenied by
Solisi of Operataloraltono ol Palermo,
Presenting a cast of young and miairdy
promising singers, | was glad to nodice
howe much higher the standard of
singing was 1his year compared 1o a
similar eveni during last yaar's fesiival.
Thrae musiciane wara constantly kspl
bassy during the recital, namaly pianists
Clara Gepozza, Tiziang Manla gnd
Salvalore Scimald:, who did well
considening ne less than ideal
imstremsnls al thetr disposal,
Thie wim= 3 thrrrniable aramee=bla

T HE Mznoel Theatre took the BOY
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Piceolo gave a warmn rendering of W
ravvizn o leaghiameni from La
Sonnambuwla. L was a feal hewas io
rapaal, il in & diffarant vein, in Misi
rampolii farmminii from Rossints La
franareniola.

Wingenzo Taorming, in Ah par semgre
i If peereed (Bellini, | Purilant has a warm
timbe, which nasds a lille more
palishing in the upper reaches, and
gxudes equally warm personalily. He
was to sing much better [akarin the

avaning in both of the very dilficull patier:

ensembles from Acgsini's Canananiols
and Earbiers. ‘

Twno of tha finest voices of the evening
were Lorens Scarlata’s, who sang the
enirited 'Habaneig' from Bizet's Canmen,
and I¥ann:a Speranza whio AN =0 i
ancho da wind magica’ [Conizedti's Don
5]

______ | PRL | I P
FLasgin's BarDove. Al 10 hase Nalasa
Kitai who with i female chards sang
‘Giughe cigll In &l pasgho” (Hassin,
L'Aszaaio di Corintg) and bass Lgo
Giuagliards in the amusing ‘La calunnia
from It Sarbiere of Sivigha,

Fram fhe same opars came 2 finahy
balanead dug between tenor Munzio
Galli and bamlone Giovannl Bsliavia.
Tha lalter has a very atlracive woics
whils tha formar shows improvemant in
delivary from last yaar avan il the limbre
ia N of the best.

An all-round iImprovemeant ssems o
have been registered by Valanting Vitti
as displayed in some of the ensembles
and in tha *Cams’ Dua, altributed o
Rossini, wiich, however sullessd in
balance and effec! because of the tenor's
weak and ealourlass aontributian.

Roberta Cab's I vacehiniio cana
mogiia’ (Aossini's Barbiars) was
appropriately ironic.

Ag refarrad 1o above, the ensambles
were brillianlly crisp and the fypical
B esifgh erm e raaned] weers vl wirciokd Bo
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Bomanze da salotte
Italian Cultural Institute

aul tha wenues for the festival. Ona of

ihem was the main hall of tha Halkan
Cultural Institute, whers | solisti di
Operslaboratoris of Palermo must have
folt very much al home during a recital
of Italian vocel salen mugic, 1o xeyboard
work shared by pianisis Clera Capozza
and Tizizna Kania, both proding to be
wary good, understanding
Apcompanisls.

In auch & mixed group of young
singers it ie obvious thal some would
stand out mare than olhors. Among

tham, onae agakn , was Ivanng
Crerasea in Densodu's 'Arearnal misi

Lo, AN again, it was Lorend
Scarlets who was amang thosa whi
impressad most in the Neapolifan A
vicehela'and Tosli's beautiful
ramanzeia ‘Lwiiimo bacio'.

Barilgne Salvatore Grigoli cut a very
good figura in Tosl's AMalia - an
excellant inlerpralation. It was vary
gratifying 1o hear Emanuehe Ganovass
in Donaudy's sria ‘Lwoghi saraci g e’
Thiz was guite good, espacially aftsr
such a poar showing gs Marmannda in
thee recent first night of Luciz,

Roberla Caly's rendaring of Ihet other
popular Meapalitan song Marechigas’
had a lot of warea and warmith, Matasa
Katai imprassad avan mong in
Donaudy's 'O del oo amale ben', 85

I T WAS a very good idaa 18 spread

-did Yalantina Wilti in ‘Ao, mi fa

caniars’. Munzio Ealli's intarpeatation of
Bixip's ‘WMamma' was mora salisfaclony
ihan Gastaldon's Ydusica proibita”
which he had just sung befora.
Lnlortanataly, the weakest link again
was tanor Domenicon Bellantang n De
Cudis's lowale ‘o i sovrretar i g



