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CEART  callzd  his

apers Dan Gipvaani o
i

dindlenio i,
which bie wione For the

r s Ui H] _'-.-ll'll'ul. ]I.
[ it leoend of the com
qulsive seducer wha is fiounlly
I alowm 1o beli.

I gs moverned by u single idez:
Growvanni's flauting of soeiety in
pursuil of sesual pleasure, which
Binds 1apether o disparme set of

ambivalenr ar conud UECdens
Divine rewributicn appears like an
wel of Gl ar a diffsren kind of
lifz fopce perscatfied in o soows of
1he man be kills of the Deginning o
e drinmic

It hos o raber wenk linnzito by
Lorenzo Dz Ponte with n Lot ol
pudding amd lifeless cordboard
charaoters. HBul Mozart's muasic
zave life te these choraciers and
éven same of tue padding inspire:d
he pomposer o his greotes
heaghis, in music that recongiles the
traghe and the comic aspeets of the
s100

Last weekernd s production of the
apern st the Manoel Theatre
(Manoe] Theatre s associakion
with Qpemisboraradno of Palermi:
fee the 2003 BOY Opera Fesiivall
reflested this differencs hetween
mitsic and litrett in thar while the
mgsienl performanse was alive and
caprossed the intenthons of the
campaser, the produsion wos <ball
and lifeless

A pamber of mabile Taps mele
ug the 2o very apt for the Manoel
gtage and shoukl Imve afforded the
director (daure Avogadeo) plenty
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THE COMMERDATORE (Maurizio

Lo Piceole) ks brought in in 8 whealchair in the final seane as Dan Gievannl Uga

Gaglarde) ignores Leponle’s (Giavannl Ballvia] fear and Irembling at the sight el him. {Pizture by Derrin Zammdt L]

of seope for his imagination.
Instead, no nflempl was mods, nol
even by the lighting, w0 soggest the
different maesls of the vorions
scencs, The lighting plan was uni-
Fogrnly dull orel hod a limiesd aoge.

Costumes tia tended 10 be drab
with a solitary attempl 10 distin-
guish the upper classes from the
‘peasants” by having Donna Anna
and Donnz Elvic dressed in the
same evening dress Lheoughoat, Mo
similar attempl was made in ihe
cagd of the mals charerers,

The sime was broaght forwand 1o
the 19605 angd dofee wia Bur thee

wae nodhing in thelpreduction, spart
frem the wediding seene of Zerlina
and Masetio in Acl 1 in which pink
hoops wers used 1@ suggest ihe
shackles of marriage, 10 sugmesl
gither ihe libertinisn: or the decu-
dence of the times There wns ot mos)
time no drive in the pction. Too
many stenes were acted out front of
slage agnins o closed cuminin, [ also
missed the purpose of hoving the
Commendsiare brought in in o
wheslchnir i the sl scess mnd cors
eying off Don Ginyonni ao (B same,

Muszically ihe perfonbaBss Whe
miely wore soccesshal, The apera has

i - —rp— e

o repueaticn For excepianal difficulsy.
Thie ks derived fram e soperimposed
damee meires of the Lt finals and he
unprecedented harmonts richeess of
the 2eone But conidwetar 3ichae] Lons
at the hesd of the Mazeoal Crehestra
gloved immedistzly sz he wis com-
pletely in contrul.

Tl overture sounded robust, 1t
Began with the impesing music of
the “sione puest’ and already with
the Allegra the perilous balance of
huwmour and iragsdy had been es-
sublighed as the variows ibemes of
fha epara were brought wgether in
Fulll sanata Feem,

This led straight 1o Leporella®s
(bass Gicvarnt Bellovin) grumbling
enlilaguy and on animated teig
when Dhan Giovanni {hasitane Lizo
Cianliardn eniered with [ennz
Amna (sopmoe Mamsn Kagni) and a
prave Amdanie for the tbhree men af-
tar the Commendntore  [bass
Maurizie Lo Piccaloy was morially
waunded by Dan Glovaninl. Afer
this infroduction the mesic gained
puce and had a forward movement
in no wny vitixled by ke recitatve
interpnlations that characteeised
1E4b cerury oper,

tosrs musical choracmess-

ticm is ot ils heipht in Dow

Giovnani, The music for
L-:ﬁ_orelru is very much In the Tealiai
Baffo trdifion and Bellavia bas the
mikings of a real buffo. His aratenti-
largue of Gaovanni®s conquests wis an
Mq_l.ﬂilll'.‘ mixlure af grace ond fimieh,
af arony aml senlimend, of comic
declamation and meledy — small
wonder thae Elvira (soprnng Lydia
Caruzna) left ihe stape vowing
vangeance upen her betrayer,

The conirast becwssn the wo
Raclies, the well-bred reserve of Danna
Anna and  the passionate  de-
termination of Dormn Elvira, slicady
evident in the latier’s first aria, AR/
i i e med, wes well brought oug
im the ecinoing of Feaad aimnd Camiana

Don Giovanni at BoV festival

A contrust W the refingment ol
the t ladies is Uue music given o
Zerlinn Gsoprane Loréng Searlalz),
the simple lghi-leaned comnery gid
wliose wanity makes her unzhle 1o

-rasist the Don's wwder wlvimces.

S appenred for te first ime oo
pogd-humenred  duer with ber
lizmiede hasetio (baritene Gineeppe

Taopminp) Ciovinere, obe fae
eIV anore, She appared Llighy ar-
tatious vet capable of fenferness ia
the arin Baddi barn ded Maselto,
while in har duer with hon
Cisovanniy L ci dargi domans, sl
passed from 3 baniering lons L
caressing senaunlicy.

Giovanni iz o demonic chamcter,
mercurinl and difficeli b penelrate.
His music saws litde abou his -
tvation, He adegus the syle of 2ach
of "his viclims, incloding  the
Commendatore who brings ool the
heroie in hime Leparelie he chaffs in
pure: baffe style. He woes Anna by
courtly Aatery, Zeding by comde-
seension, Flvira's makd by disguise.

E macks, bul b eam also won

her with Fulss ardour in che
trige a1 the heginning of Act Twi,
Althouph be has a pleasanl, warm
yoiee and sang well, apan from
witzn he spaill the ending of his
aria by poing so fast that fhe or-
chiestra could nol Keep wp with him,

Cagliards foiled to bring cul these
muany faceis of the Charucer exoepl
eccasianally when playing and
simging off Leporello.

* The contrast begween his chasac-
ter and thog of Cellavie (lenar
Dinmenics Bellantane or Muegzio
Golli = the programme did not
speeify) came cut sireagly in Ac

win, The tame irresoleteness af
Donno Anna's fiancde, wham one
could nover renlly imogine ro-
spoling b her requesis for re-
venge Wwas followed by the magi-
cally enecgetic song of Giovanai,
Fin c'han de! vino va fa lesia,
which though caly a lisi of insme-
tions for Leparello to lay fond and
drink for lhe guests alaﬁlrjs villa, iz
really a fewerish explosioa of slesr
fapignl drive which seeme suddenly
L lay bare Giovanni’s innermast
e, his raivon d'Siee.

Ll CRigvenad has many pood
pacts far the singars. Apart from the
arias and 1h= doe=ls it hos 5 nomber
all beautiful ensembles, not least the
exlencded dramntic fimnlea which
end ench one of the two acis. The
woung members of Operalabomiorn
ehowed & sound technique aven
though aies o 1we voices scundsd
rather sicained wrovards the end of
the performanca on Sanday,

The part of Donng Elvim fited
viery wall soprane Lydia Carvana
wha sang with a sure voice and
clear 1op noles. The chomis peo was
musically scund whilzs the Mational
Orchestra gave 3 consistemly goed
reading of the seore; and made up

far muech thot was lacking e che
P e [T Tw
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