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Operalaboratorio’s concert
of operatic arias

APART from fealuring two opemtic
masterpieces, namely Donizetli's
Lucia di Lammermoor and Don
Citovanni by Mozar, this vear's
Bank of Vallena Opera Festival wlso
include:d & comeen of operatic arias.

The concer! was held on Toesdsy
&1 3t Paul's Anglican Pro-Cathedeal
und featured [ Solier df ra-
Izhoratorip of the Teatro Massimo of
Palzrme, a group of young and tal-
ented musicians puided by Elizabedh
Lognbardin Smith.

While primarily focusing on ex-
cerpls from Boszini aperas, the pro-
gramme includesd arias from his near
conternponury compairiors Donizeni
and Bellini. An itam by Bizer was
also included in this programme of
19%h cenlury opers,

Although the fepertoire presented
wis esgentially in the same idiom,
varery was ensured through die pre-
senidion of different voices and per-
formers in various combinatons, on
occasion in collsbaration with all
rriale, all festiabe or mixed choirs.

The concert began with Vi rav-
visg, o fucghl amenl from Bellini’s
la Scnnambule, an aria foc bass
sung by Maurizio Lo Piccale. This
at once @siablished the stendord of
the performonee and confirmed the
sound technical preparation of the

Orperalabogatorio soloists noted dur-
g last year's opera festival, Lo
Pickolo's conirbution was very well
controdled, particularly in the shap-
ing of phrascs. '
Respect {or Bellini's beautiful
melodic srvle was also noticeable in

Vincenzo Taomming’s rendition of .

Al per sempre fo G perde) from
Puritani. Thgrins characterised by
fine shading and expression, the pre-
sentation of a braad dimamic range
and particulady appealing wanmt of
tone and roundness of saupd.

The Bellini excerpls wers sepa-
rvated by Lorena Scadata’s Habaders
from Bizet's Carmen, that agaip
revealed the solid technical prepar-
tion of the musicians. While it was a
generally suceessful madiion, aten-
tion o mood end the approack to
Bigh notes oould have besn better. -

omizelti Wes re}m:sr:med by
Ivana Sperarm’s Quel guandy if cav-
gliere... 50 anch’o Ja virtd magics
from Dop FPasqualz, Here, contras:-
ing moods were well handled by the
soprans whoss singing was expres-
give, lively, well shaped, particular-
Iy well contolked in the handling of
mtervals and quite pmpressive in the
CFTLAET e celaraiure,

Slimilar features were noticeahis in
her handling of Una voce poco f

-Iram Regsini's [T Barhiere df Sivjalia

that'displayed the soprano’s exten-

sive Tange, power and clover |
exploitation of ariewdstion to colour ;

ler interpreiztion.

' -Oikier: passages from the same

fipesi were ably performed by Ugo
Gungliardo, Robers Caly and the

- ddet Nunzio Gallé end Giovanni

Bellavin, who shaped their contci-
Tartions well and paud aticntion to the.:

-~ spirit of the score.

The duet between Valeotina Vit
and Domenico Bellantons was
somewhal less suecesaful. Bellan-
tone’s costribution to [ diatte e
o divie gran was to0 tame in relaton
o Vith's.

There was some fine chamber
singing characterised by discipline,
contrd and erisp amiculation in the
sexiet Seugais amico, ., Siere V!
from La Cenerentofy peclfoomed by
Witti, Caly, Scarfate, Bellantone,
Taormina armd Lo Piccolo, the latier
also producing o Mied mampoili fem-
mitilf from the same opera that wis
replete with chamcter.

The association of salpists and
cleoir came with Givsro cfsl! in al
perighio from Rossing's L Assedio di
Conmn.
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